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THE REHABILITATION OF THE LUCY MAUD BUCKINGHAM 
MEDIEVAL COLLECTION 


eval Collection, as it existed at the 
time of the death of the donor, Miss 
Kate S. Buckingham, was a reflection of the 
mounting interest in the art and culture of 
the Middle Ages which gained particular 
momentum among collectors in this country 
during the first two decades of the century. 
With few exceptions, collectors and mu- 
seums alike had previously paid little atten- 
tion to this field. To a considerable extent 
the period still suffered from the stigma of 
being “the dark ages” intervening between 
the decline of Classic art and its revival in 
the Renaissance. The very term “Gothic” 
applied to it in the eighteenth century was 
one of derision only partially modified dur- 
ing the nineteenth. It is true that a Gothic 
revival had been one of the phases of the 
nineteenth century romantic movement, but 
even here medieval art was largely thought 
of as quaint and only seriously studied by 
the antiquarian and those interested in 
ecclesiastical history and architecture. 
The reappraisal of artistic values which 
followed the rise of Expressionism played 
an important part in opening the eyes of 
critics and connoisseurs to the true quality 
and power of medieval artistry. It is there- 
fore hardly surprising that Miss Bucking- 
ham, whose enthusiasm for Oriental art 
brought such riches to the Institute, was 
also moved by the expressive power and 
rich design of the medieval artist. More- 
over, she apparently recognized the dis- 
tinctive quality of his art. It could not be 
well mingled with that of earlier or later 
periods. She appreciated the integration of 
the architecture, sculpture, and minor arts 
of the period and to that end constructed 


Lucy Maud Buckingham Medi- 


a special gallery in which this integration 
could be clearly expressed. With a far- 
sightedness that characterized her collecting 
in other fields, she also realized that what 
she was able to do was only a beginning. 
Closer scholarly and artistic study of the 
field was constantly revealing much that 
had been hidden. She therefore arranged 
that the collection should not be regarded 
as static but provided that when opportu- 
nity arose further acquisitions were to be 
made as future needs might indicate. 

As a result of this wise and generous 
provision, a number of representative and 
significant objects have been acquired during 
the last few years. These have now been 
installed in the gallery originally built for 
the purpose, Gallery H15. Some slight 
changes, particularly of lighting, have been 
made which have been called for by the need 
for additional space and greater visibility. 

Wartime restrictions have limited any 
changes in the structure to a few essentials. 
Greater wall space has been provided by 
four screen walls projecting at right angles 
from the longer sides, dividing the gallery 
into three sections. These screens, in addi- 
tion to giving needed separation between 
divisions of the collection, also afford a base 
for the concealed flood lights providing the 
general indirect illumination of the room. 
These are supplemented by special spot- 
lights in the case of the principal sculptures 
which need direct illumination for their 
effective display. 

The objects acquired in amplification of 
the original collection and now exhibited 
for the first time have been selected to 
represent important types and phases of 
medieval art from the twelfth to the be- 
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HEAD OF LOUIS XI, STONE, FROM THE CATHEDRAL OF TOUL, 


FRANCE. ABOUT 1480. 


ginning of the sixteenth century not hitherto 
included. A complete coverage of such a 
richly creative period within the limitations 
of approximately seventy objects now form- 
ing the collection would be practically im- 
possible but, as it now stands, it may be 
justly claimed that no main field or trend 
of medieval art is without representation, 
and in the majority of cases by one or more 
objects of exceptional quality and impor- 
tance. 

An earlier Bulletin article briefly re- 
viewed the choice group of medieval en- 
amels, goldsmith work, and so forth which 
now forms an important section of the col- 
lection. These so-called minor arts have 
since been supplemented by examples of the 
splendid textiles of the fifteenth century 
which have been chiefly preserved in the 
form of church vestments. The arts of the 
fifteenth century worker in brass for both 
secular and ecclesiastical purposes is repre- 
sented by a group of dinanderie, so-called 


from the Franco-Flemish town 
of Dinant which was one of the 
chief centers of production. 
Three pieces of majolica, all of 
the highest quality, illustrate 
the artistry of the medieval pot- 
ter in Spain and Italy. At least 
one of these, an Hispano- 
Moresque jug with the arms 
of the Bartoli family of Flor- 
ence, is a piece of major im- 
portance in the field. 

With few exceptions, paint- 
ing at this period was confined 
to wall frescos and altarpieces. 
In both cases, these larger 
works depended upon those of 
the book illuminator or min- 
iaturist for style and form, par- 
ticularly during the early Mid- 
dle Ages. To represent the 
field, therefore, a twelfth cen- 
tury miniature from the scrip- 
torium of the Abbey of 
Weingarten, representing St. 
Gregory Writing and the 
Mass of St. Gregory, has been 
added to the collection; it is 
supplemented by a group of typical illumina- 
tions of later centuries lent by the Depart- 
ment of Prints and Drawings of the Insti- 
tute. The qualities of medieval drafts- 
manship are further demonstrated by a rare 
fragment of thirteenth century stained glass 
showing the monochrome head of a Saint, 
probably from a clerestory window. 

In addition to the various examples of 
architectural stonework already in the col- 
lection, a paneled stairhead screen, origi- 
nally from the Chateau of Chinon, illus- 
trates the combination of architectural 
woodwork and furniture. Late Gothic 
movable furniture is further represented by 
a buffet-cupboard, one of the extremely rare 
examples in sufficiently good preservation 
to have escaped the inept hand of the nine- 
teenth century restorer. 

While all the objects just mentioned are 
important and necessary factors to an un- 
derstanding of medieval art and craftsman- 
ship, the sculptures now shown for the first 
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time are of dominant interest. ‘Though 
sculpture is of prime significance among the 
surviving arts of this period, relatively few 
pieces of the first quality have been brought 
to this country, since, save in rare instances, 
they have either been recognized as national 
monuments in their original location or have 
passed directly into the great European 
museums. 

The early thirteenth century seated 
marble Madonna and Child of North Ital- 
ian origin is unique as far as American col- 
lections are concerned and only a few 
surviving examples are known in Europe. 
Quite apart from its intrinsic majesty, it is 
an historical document of great significance. 
Much the same can be said for the heroic 
limestone head of a Prophet, traditionally 
excavated during the construction of the 
Paris boulevards. As representative of the 
highest attainment of the anonymous mas- 
ters of the Ile de France during the mid- 
thirteenth century, it must be given first 


BUFFET-CUPBOARD FROM NORTHERN FRANCE, 
ABOUT 1500. 


VIRGIN AND CHILD, MARBLE, FROM NORTHERN 
ITALY. EARLY THIRTEENTH CENTURY. 


rank. The later years of the same century 
show the creation of the life-size standing 
figure of a female Saint from the neighbor- 
hood of Sens—again a masterpiece of its 
kind nobly surviving the accidents of time. 

The realistic individualism of the fif- 
teenth century is brought out in the stone 
portrait of Louis XI from a statue of the 
King in the Cathedral at Toul, as also in 
the ideal bust of St. Margaret of Alexan- 
dria now in the collection (described in an 
earlier issue). 

In addition to these major works are sev- 
eral pieces of architecture and sculpture, 
principally capitals, each worthy of careful 
study. 

It is not too much to say that the five 
sculptures mentioned above would of them- 
selves make this collection of prime im- 
portance in this country for the study of 
medieval art. Meyric R. Rocers 
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PORTRAIT OF CHARLES MERYON, 1863, PENCIL DRAWING BY 
HENRI MONNIER (FRENCH, 1805-1877). THE CHARLES DEERING 
COLLECTION. 


AN UNDESCRIBED PORTRAIT-DRAWING OF CHARLES MERYON 


BY HENRI 


TRANGELY enough, it has escaped 
+ the attention of the many biographers 

of Charles Meryon that there exists a 
most interesting portrait-drawing of him 
by his contemporary Henri Monnier. It 
appears to be unknown even to Geffroy,’ 
who dedicated a special chapter to the ico- 
nography of the famous French etcher. 
That the sketch is not mentioned in Marie’s 
catalogue of Monnier’s drawings’® is less 
astonishing, since that author does not pre- 
tend to have discovered everything dispersed 


1G. Geffroy, Charles Meryon (Paris, 1926). 
2A. Marie, Henri Monnier (Paris, seeth. 


MONNIER 


by the artist during his rather unstable life. 

The forgotten portrait-drawing came to 
the Art Institute in 1927 as a part of the 
Charles Deering Collection, a generous gift 
of Mrs. Chauncey McCormick and Mrs. 
Richard E. Danielson in memory of their 
father. 

It is a pencil sketch, 215 x 150 mm. 
(8% x 5% inches), on heavy cream-colored 
wove paper, signed and dated “Henri Mon- 
nier, January 31, 1863.” On the right lower 
corner recto the monogram A B can be seen. 
This is the collector’s mark of Alfred Bar- 
rion, a French apothecary, who, although 
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living in the small provincial town of Bres- 
sure, had assembled a collection® of about 
eight thousand prints and drawings of the 
finest quality. On the reverse side of the 
drawing we find a note in pencil, “Charles 
Meryon by Henri Monnier.” Even if we 
were inclined to question the note, the strik- 
ing resemblance of the sketch to other well- 
known Meryon portraits would convince us 
of the identity of the man whom we see be- 
fore us, seated in more than three-quarters 
length with his head turned to the left and a 
small snuffbox in his hand. 

The rich collection of the Art Institute 
gives us every opportunity for comparison 
of the Monnier drawing with other por- 
traits of Meryon. The somewhat grotes- 
que features recall the bust-portrait by his 
friend Félix Bracquemond and Meryon’s 
own words, which he himself added to this 
portrait ‘ of 1854: ‘“Messire Bracquemond 
painted in this picture the sombre Meryon 

*F. Lugt, Les Marques des Collections (Amster- 
dam, 1921), No. 76. 

*The Art Institute owns not onl 


this etching, but also the drawing 
made. 


all the states of 
rom which it was 


PORTRAIT SKETCH OF CHARLES MERYON, 13864, 
BY THE PHYSICIAN, DR. GACHET. REPRODUCED 
FROM BOUVENNE’S BOOK. 


PORTRAIT OF CHARLES MERYON, 1853, ETCHING 
(ONLY STATE) BY FELIX BRACQUEMOND 
(FRENCH, 1839-1917). THE STICKNEY FUND. 


with his grotesque face.” It is included in 
the series, Etchings of Paris, on which 
Meryon’s fame mainly rests, and of which 
Baudelaire wrote: “Seldom have we seen 
the natural solemnity of a great city pic- 
tured with more poetry.” 

Another portrait of Meryon by Bracque- 
mond, dated 1853, is somewhat idealized 
and presents him as the typical artist of 
the romantic period. A beautiful hand poses 
in Van Dyck fashion on the arm-rest of 
the chair. Only ten proofs were made from 
this plate. 

The portrait by Leopold Flameng, chiefly 
known in the heliogravure-facsimile, was 
drawn in Meryon’s apartment in the Rue 
Fossés St. Jacques on May 11, 1858, just 
one day before Meryon, whose mind had 
been affected for a long time, was taken to 
the insane asylum at Charenton. It shows 
the artist in bed; a shadow on the wall 
looks like a symbol of his dark future. 
After Flameng had finished the drawing, 
Meryon, highly excited, jumped out of 
bed and wanted to destroy it. 
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PORTRAIT OF CHARLES MERYON, 1854, ETCHING 
(SECOND STATE) BY FELIX BRACQUEMOND. 
THE STICKNEY FUND. 


There is an especially close resemblance 
to our Monnier drawing in the first of the 
sketches of Meryon made between 1864 and 
1868 by his physician Dr. Gachet. This is 
the same Dr. Gachet who was the well- 
known friend of Cézanne and Van Gogh and 
who was immortalized by the paintings of 
the latter and in his one and only etching. 
Dr. Gachet’s sketches of Meryon were sent 
to their common friend Bouvenne, who after 
Meryon’s death had decided to write his 
biography.” With them were notes in which 
he characterizes Meryon as “sensitive, up- 
right, and refined, but with a mind imper- 
fectly balanced.” 

It would be interesting to know how 
Meryon saw himself, but he destroyed his 
self-portrait, which is supposed to have 
shown him before an easel, and no proof of 
it exists.” This portrait is lost forever, but 
there is still a chance to find Meryon’s 
features recorded in another medium. 


5A. Bouvenne, Notes et Souvenirs sur Charles 
Meryon (Paris, 1883). 

®C. Dodgson, The Etchings of Charles Meryon 
(London, 1921), No. 74. 


In a letter’ dated January 7, 1866, 
Meryon’s father, the physician Charles 
Lewis Meryon, writes to his son: “The 
photograph of yourself so well taken and 
which you presented to me some years ago 
hangs on the wall over my fireplace in the 
bedroom. There I study your features 
every morning on rising, every evening when 
retiring; you much resemble your dear 
mother.” It could well be that this photo- 
graph was made by Nadar (pseudonym of 
Gaspard Félix Tournachon), the genial 
photographer who took wonderful pictures 
of many artists of his time. His second 
hobby was balloon-construction and flying. 
Perhaps the balloons which appear in the 
sky on different states of Meryon’s etching, 
The Exchange Bridge (Delteil 34), are due 
to Nadar’s influence. We hope the photo- 
graph will turn up in the future ; meanwhile 
we remember Meryon’s own words: “A 
photograph can never replace studies with 
pencil.” 


7 Catalogue of Etchinas and Drawings by Charles 
Meryon, (The — Club, New York, January 28- 
No. 1. 


February 18, 1898), 


PORTRAIT SKETCH OF CHARLES MERYON, 1866, 
BY THE PHYSICIAN, DR. GACHET. REPRODUCED 
FROM BOUVENNE’S BOOK. 
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The main facts of Meryon’s life, his il- 
legitimate birth, the seven years spent in 
the navy, the difficulties he had in selling his 
prints even for two francs apiece, his tragic 
end in an insane asylum, are well known. 
The memory of Monnier, who was exceed- 
ingly popular in his own time, should be 
revived. He was many sided in his talents 
as author, playwright, actor, and artist. 
In a series of delightful lithographs, he skil- 
fully characterized the life of the Parisian 


bohéme and bourgeoisie. On the stage as 
an actor and as an artist with his pencil, 
he constantly aimed to show the relation 
between physiognomy and character. We 
must rely on the evidence of his contem- 
poraries that he succeeded on the stage. 
How well he succeeded with the pencil, one 
has an excellent opportunity to see at the 
Art Institute in his portrait-drawing of 
Charles Meryon. 
NijHorr-SELLporFr 


MERYON SITTING UP IN BED, 1858, FACSIMILE IN HELIOGRAVURE (FIRST STATE) BY LEOPOLD FLAMENG 
(BELGIAN, 1831-1911). THE STICKNEY FUND. 
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MEMBERS’ CALENDAR 
March 2—April 16 
Lectures are given in Fullerton Hall unless otherwise noted. 


Members and their immediate families are admitted free to all exhibitions, lectures, 
concerts, motion pictures, receptions, and other programs arranged by the Museum and the 
Membership Lecture Department. The building and the permanent collections of the Art 
Institute are open free to Members every day of the year. 


LECTURE COURSES AND CLASSES 


GALLERY TALKS ON THE PERMANENT COLLECTION OF PAINTINGS—Mondays at 11:00 A.M., 
Helen Parker; 11:55 A.M., George Buehr, demonstrating techniques. 

C.inIc oF Goop TastE—Mondays at 2:00 P.M., Dudley Crafts Watson. Occasional guest 
speakers conduct this clinic. The Postwar Home is the theme for this year. 

ADULT SKETCH CLASSES FoR Novices—Monday evenings from 5:45 to 7:30 P.M., Friday 
mornings from 10:00 to 12:00 Noon, George Buehr, assisted by Margaret Myers. Sketching 
materials are supplied for 15 cents. 

THE CurRRENT ExHIBITIONS—Tuesdays as listed below at 6:30 P.M. Gallery lectures by 
Helen Parker. 

CurRRENT EXHIBITION PROMENADES—Fridays at 12:15 Noon and 6:30 P.M,, Mr. Watson and 
Members of the Staff. 

HisToRY AND ENJOYMENT OF ArT—Fridays at 2:00 P.M. Mr. Watson illustrates these 
lectures with slides in color, motion pictures, and correlated music. Other Staff Members speak 
occasionally. 

ART THROUGH TRAVEL—Friday evenings at 7:30 P.M., Mr. Watson. These lectures are 
repeated Sundays at 3:15 P.M. for the public and occasional Mondays at 8:00 P.M. for Mem- 
bers. The charge to the public is 60 cents, including Federal tax. Members are admitted free 
of charge, families of Members and out-of-town visiting guests must pay the Federal tax of 10 
cents per person. 

MASTERPIECE OF THE MoNTH—Saturdays at 12:30 P.M. George Buehr gives a twenty- 
minute gallery talk in front of the current Masterpiece. 


DATE | Hour 
MARCH 
Fri. 2 10:00 A.M. SkeTcH Ciass. George Buehr, assisted by Margaret Myers. 
12:15 P.M. Hupson River ScHOOL ExuHIBITION. George Buehr. East Wing. 
2:30 P.M. Mobe.ocue (A lecture with clay demonstration). Helen Adele 
Lerch Miller, Sculptor. 
6:30 P.M. REPETITION OF 12:15 LECTURE. 
7:30 P.M. THE BALKANS (Art through Travel). George Buehr. 
Sat. 3 12:30 P.M. MASTERPIECE OF THE MontHu: Eighteenth Century French Sofa. 
| George Buehr. Head of Main Stairway. 
1:10 P.M. PAINTING THE WINTER SCENE (The James Nelson and Anna 
Louise Raymond Fund for Children). George Buchr. 
Sun. 4 3:15 P.M. Tue BALKAns (Art through Travel). George Buehr. 
Mon. 5 11:00 A.M. CEZANNE. Helen Parker. Gallery 41. 
11:55 A.M. CEZANNE’s DESCENDANTS. George Buehr. Gallery 41. 
2:00 P.M. Wuat Is Goop TASTE IN FURNITURE? (Clinic of Good Taste). 
Charles Walker. 
5:45 P.M. Sxetcu Ciass. George Buehr, assisted by Margaret Myers. 
8:00 P.M. Tue BatKans. George Buehr. 
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DATE Hour 
MaArRcH 
Fri. 9 10:00 A.M. SkeTcH Ciass. George Buehr, assisted by Margaret Myers. 
; 12:15 P.M. Room oF CHicaGo ART: JEAN CRAWFORD ADAMS AND LAURA 
: VAN PapPELENDAM. George Buehr. Gallery 52. 
2:00 P.M. New For CuHicaco. Daniel Catton Rich. 
“e 6:30 P.M. REPETITION OF 12:15 LECTURE. 
a. 7:30 P.M. ParicuTin, Oaxaca, AND WESTERN Mexico (Art through | 
aa Travel). Michael Fortino. 
“4 Sat. 10 12:30 P.M. MASTERPIECE OF THE MonruH:: Eighteenth Century French Sofa. 
George Buehr. Head of Main Stairway. 
1:10 P.M. GREAT PAINTINGS OF WINTER (The James Nelson and Anna 
Louise Raymond Fund for Children). George Buehr. 
Sun. 11 3:15 P.M. ParicuTin, OAXACA, AND WESTERN Mexico (Art through 
Travel). Michael Fortino. 
Mon. 12 11:00 A.M. Van Gocu. Helen Parker. Gallery 42. 
11:55 A.M. METHOD AND Mapness. George Buehr. Gallery 42. 
2:00 P.M. THREE HUNDRED YEARS OF AMERICAN FURNITURE (Clinic of 


Good Taste). Charles Walker. 
SkeTcH CLass. George Buehr, assisted by Margaret Myers. 


745 P.M. 
es P.M. ParicuTin, OAXACA, AND WESTERN Mexico. Michael Fortino. 
Tu. 13 6:30 P.M. Tue Hupson RIver SCHOOL AND THE EARLY AMERICAN LAND- 
SCAPE TRADITION, II. Helen Parker. Gallery 2. 
Fri. 16 10:00 A.M. SKETCH CLAss. George Buehr, assisted by Margaret Myers. 
12:15 P.M. From Nature To Art. Katharine Kuh. Gallery 1. 
2:00 P.M. Aw Artist Paints. Francis Chapin. 
6:30 P.M. REPETITION OF 12:15 LECTURE. 
7:30 P.M. ARCHITECTURE FROM EcypT To ILLINois (Art through Travel). 
Dr. Francis 8. Onderdonk. 
Sat. 17 12:30 P.M. MASTERPIECE OF THE MonrTH: Eighteenth Century French Sofa. 
George Buehr. Head of Main Stairway. 
7 110 P.M. PAINTING A STILL Lire (The James Nelson and Anna Louise | 
eC Raymond Fund for Children). George Buehr. 
5 7 Sun. 18 3:15 P.M. ARCHITECTURE FROM EGypT To ILLINoIs (Art through Travel). | 


Dr. Francis §. Onderdonk. 

Mon. 19 11:00 A.M. Gaucuin. Helen Parker. Gallery 41. 

GauGUIN’s Ways AND Days. George Buehr. Gallery 41. 
Macic tn GLAss—THE Story oF GLAss Paper WEIGHTs (Clinic 
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P.M. 
of Good Taste). Wendell Eric Dixon. 
' 5:45 P.M. SketcH Cass. George Buehr, assisted by Margaret Myers. 
8:00 P.M. REPETITION OF 2:00 LECTURE. 
7 Fri. 23 10:00 A.M. SxetcH Ciass. George Buehr, assisted by Margaret Myers. 
12:15 P.M. Lucy Maup BuckinGHAM MepieEvAL CoLLection. Helen 
Parker. Gallery 
2:00 P.M. Wuat Makes You THINK You Like It? Mrs. Walter 
Brewster. 
6:30 P.M. REPETITION OF 12:15 LECTURE. 
7:30 P.M. — To Micuoacan (Art through Travel). George 
Buehr. 
Sat. 24 12:30 P.M. MASTERPIECE OF THE MonrTH: Eighteenth Century French Sofa. 
George Buehr. Head of Main Stairway. 
1:10 P.M. Great Pictures oF STILL Lire (The James Nelson and Anna 
Louise Raymond Fund for Children). George Buehr. 
Sun. 25 3:15 P.M. — To Micwoacan (Art through Travel). George 
Buehr. 
Mon. 26 11:00 A.M. SeuraT. Helen Parker. Gallery 42. 
11:55 A.M. PoINTS ABOUT POINTILLISM. George Buehr. Gallery 42. 
2:00 P.M. PLANNING YouR ROOM AROUND YouR WALL Paper (Clinic of 
> Good Taste). Mary Hipple, Interior Decorator. 
a, 5:45 P.M. SkeTcH CLass. George Buehr, assisted by Margaret Myers. 
fe 8:00 P.M. REPETITION OF 2:00 Lecture (Final). 
7 Tu. 27 6:30 P.M Mrs. JAMES WARD THORNE’S EUROPEAN Rooms IN MINIATURE, 
S« I. Helen Parker. Gallery 2. 
me Fri. 30 10:00 A.M SxeTcH Ciass. George Buehr, assisted by Margaret Myers. 
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DATE Hour | 
MARCH | 
Fri. 30 12:15 P.M. Tue New ORIENTAL COoLLections. George Buehr. Oriental 
Galleries. 
2:00 P.M. A DEMONSTRATION OF A NON-OBJECTIVE PAINTING. Marguerite 
Hohenberg. 
6:30 P.M. REPETITION OF 12:15 LECTURE. 
7:30 P.M. YESTERDAY’s HonoLutu. Mrs. Walter Brewster. 
Sat. 31 12:30 P.M. MASTERPIECE OF THE MonTH: Eighteenth Century French Sofa. 
George Buehr. Head of Main Stairway. 
1:10 P.M. ArT FoR Easter (The James Nelson and Anna Louise Ray- 
mond Fund for Children). George Buehr. 
APRIL 
Sun. 1 3:15 P.M. YeEsTERDAY’s HonoLtuLu. Mrs. Walter Brewster. 
Mon. 2 11:00 A.M. Tou.ouse-Lautrec. Helen Parker. Gallery 42. 
11:55 A.M. ScourGE OF Paris. George Buehr. Gallery 42. 
2:00 P.M. Wuat Our Homes AND FASHIONS OWE TO THE EUROPEAN 
PEASANT (Clinic of Good Taste). Elina Pratt. 
5:45 P.M. SketcH Cass. George Buehr, assisted by Margaret Myers. 
Fri. 6 10:00 A.M. SKETCH CLass. George Buehr, assisted by Margaret Myers. 
12:15 P.M. FIFTIETH ANNUAL EXHIBITION PALETTE AND CHISEL CLUB. 
George Buehr. Gallery 52. 
2:00 P.M. TEN THOUSAND YEARS OF MopERN Art, I: PRIMITIVE CULTURE. 
George Buehr. 
- 6:30 P.M. REPETITION OF 12:15 LECTURE. 
7:30 P.M. CusBA—PEARL OF THE CARIBBEAN (Art through Travel). Betty 
Browning Marshall. 
Sat. 7 12:30 P.M. MASTERPIECE OF THE MontTH: Last Supper, Painting of the 
School of Amiens (c. 1480). George Buehr. Head of Main 
Stairway. 
1:10 P.M. EXAMPLES OF Goop DesiGN (The James Nelson and Anna 
Louise Raymond Fund for Children). George Buehr. 
Sun. 8 3:15 P.M. CuBA—PEARL OF THE CARIBBEAN (Art through Travel). Betty 
Browning Marshall. 
Mon. 9 11:00 A.M. Matisse. Helen Parker. Gallery 42. 
11:55 A.M. Tue Gist oF Matisse. George Buehr. Gallery 42. 
2:00 P.M. THE Processes OF PotrErRY—A DEMONSTRATION (Clinic of 
Good Taste). Eugene Deutsch. 
5:45 P.M SketcH Ciass. George Buehr, assisted by Margaret Myers. 
Tu. 10 6:30 P.M Mrs. JAMES WARD THORNE’S EUROPEAN Rooms IN MINIATURE, 
Il. Helen Parker. Gallery 2. 
Fri. 13 10:00 A.M. SkeTcH CLAss. George Buehr, assisted by Margaret Myers. 
12:15 P.M. ENCYCLOPAEDIA BRITANNICA, COLLECTION OF CONTEMPORARY 
AMERICAN PAINTINGS. George Buehr. East Wing. 
2:00 P.M Ten THOUSAND YEARS OF Mopern Art, II: THE CLAssic 
CivitizaTions. George Buehr. 
6:30 P.M REPETITION OF 12:15 LECTURE. 
7:30 P.M BLUEGRASS AND BLUEBLOODS OF KeNnTUCKY (Art through 
Travel). Edward T. Camenisch. 
Sat. 14 12:30 P.M MASTERPIECE OF THE MontuH: Last Supper, Painting of the 
School of Amiens (c. 1480). George Buehr. Head of Main 
Stairway. 
1:10 P.M. DrawinG A Dream (The James Nelson and Anna Louise 
Raymond Fund for Children). George Buehr. 
Sun. 15 3:15 P.M. BLUEGRASS AND BLUEBLOODS OF KeENTUCKy (Art through 
Travel). Edward T. Camenisch. 
Mon. 16 11:00 A.M. Picasso. Helen Parker. Gallery 40. 
11:55. A.M. UNDERSTANDING PaBLo. George Buehr. Gallery 40. 
2:00 P.M. ENGLAND’s CONTRIBUTION TO GRACIOUS LIviNG (Clinic of Good 
Taste). Jean Sterling Nelson. 
5:45 P.M. SKETCH CLAss. George Buehr, assisted by Margaret Myers. 
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TEN THOUSAND YEARS OF MODERN ART 
F ROM April 6 through May 11 the Friday two o’clock Members’ series will be given 


over to a special course of six interrelated lectures entitled “10,000 Years of Modern 

Art,” by George Buehr. The primary aim of this course will be to aid the layman 
in the understanding and enjoyment of painting and sculpture of his own time; a second 
and related endeavor will be to give him a sense of the continuity and range of art history. 
The method will be to compare outstanding examples of modern work with those of all 
important art periods of the past. A double lantern will be employed in order that two 
images—one of a present-day work and one from the past—will appear constantly on the 


screen. 


SUMMER OUTDOOR SKETCH CLASS FOR MEMBERS 


10 o'clock to 12 o’clock Tuesday Mornings 
July 1o—August 28 
Under Dudley Crafts Watson 


HIS course takes the place of the summer class for adults usually held in Fullerton 

Hall. It is limited to 150 and to two for any Member’s family. Tickets may be 

procured at Mr. Watson’s office upon presentation of the Art Institute membership 
card. The class will be held in places about the city where there will be shelter in case 
of rain. All Members will bring their own material and folding stools and go directly 
to the place of meeting. The first class will meet at the Lincoln Park Boathouse. 


LECTURES AND GUIDE SERVICE FOR THE PUBLIC 
Department of Education. Helen Parker, Head. 


The Department of Education offers guide service by appointment to individuals, groups, 
and organizations. Gallery lectures on the permanent and temporary exhibitions, or lectures 
illustrated with slides on desired topics may be arranged. For information regarding fees and 
other details, please consult the Department Office in Gallery 2. 

Free gallery tours for children of the Chicago Public Schools may be had by appointment 
made in advance. 

EVENING GALLERY TALKS. Lectures in the galleries by Helen Parker on the current 
exhibitions. The course is open to anyone. Tuesdays as listed below, at 6:30 P.M., $5.00 for 
any twelve lectures, plus $1.00 Federal tax. Single lecture, 50 cents, plus 10 cents tax. Free 
to Members. 

ADVENTURES IN THE ARTS. The Florence Dibell Bartlett Series of Lectures by 
Helen Parker. Illustrated art and travel talks. Free, in Fullerton Hall, on Thursday evenings, 


at 6:30. 
The following lectures, given by Miss Parker, are open to everyone: 


DaTE Hour | Place of 
MARCH Meeting 
Th. 1 *6:30 P.M. EarLy PAINTING IN OuR LAND. Fullerton 
Hall 
Th. 8 *6:30 P.M. THe Hupson RIVER SCHOOL OF PAINTING. Fullerton 
Hall 
Tu. 13 6:30 P.M. Tue Hupson River SCHOOL AND THE EARLY AmMeERI-| Gallery 2 
CAN LANDSCAPE TRADITION, II. 
Th. 15 *6:30 P.M. ROUNDABOUT ENGLAND. Fullerton 
Hall 
Th. 22 *6:30 P.M. WHISTLER. Fullerton 
Hall 


44 
a 
+ 
% 
‘ 
| 
| 
4 
4 


BULLETIN OF THE ART INSTITUTE OF CHICAGO 45 


DATE Hour Place of 
Marcu Meeting 
Tu. 27 6:30 P.M. Mrs. JAMES WARD THORNE’s EuROPEAN Roos IN| Gallery 2 
MINIATURE, I. 
Th. 29 *6:30 P.M. EAKINS, SARGENT, AND HoMer. Fullerton 
Hall 
APRIL 
Th. 5 *6:30 P.M. CuICAGO’s FACADES AND SPIRES. Fullerton 
Hall 
Tu. 10 6:30 P.M. Mrs. JAMES WARD THORNE’S EuRoPpEAN Rooms IN| Gallery 2 
MINIATURE, II. 
Th. 12 *6:30 P.M. ANYONE CAN Draw—ButT EXxce. Fullerton 
Hall 


* Programs marked with an asterisk constitute the Art Institute’s contribution to public art education and are 
open free to the public. 


FREE FILM PROGRAM FOR ADULTS 


The series of motion pictures, “Famous Revivals,” will be continued on Saturday 
afternoons at 2:30 in Fullerton Hall as follows: 


March 3. THE MALTESE FALCON (1941) 
March 10. ALEXANDER Nevsky (1938) 
March 17. THe Guost Goes West (1935) 
March 24. MAYERLING (1937) 

March 31. THe Lire or Emite Zota (1937) 
April 7. THE SCARLET PIMPERNEL (1935) 
April 14. Captarns CouraGEous (1937) 


Because of limited seating capacity, children under twelve will not be admitted. 


GLEE CLUB SPRING CONCERTS 


The Glee Club of the School of the Art Institute will give its next concert programs 
on Wednesday, March 14, and Sunday, March 18, in Blackstone Hall at 3:00 P.M. 
Earl Mitchell will play the organ accompaniments and Charles Fabens Kelley will conduct 
the chorus. 

The Glee Club is larger than at any time in its history. Returning service men have 
again made a mixed chorus possible and it now numbers 80 voices. As usual the program 
will feature folksongs, including two from New England and Waltzing Matilda from 
Australia. Compositions of Bach, Sibelius, and Kreisler and some Negro spirituals will be 
presented. Ann Burnham Smith will sing a solo. 


HOURS OF OPENING 


F [ “see ART INSTITUTE is open from 9:00 A.M. to 5:00 P.M. Monday through 
Saturday, and from 12:00 Noon to 5:00 P.M. Sunday and legal holidays. Free 
days: Wednesday, Saturday, Sunday, and legal holidays. A fee of 25 cents plus 

five cents Federal tax is charged for admission on all other days. Members, students, 

artists bearing special cards, and children under fourteen years of age are admitted free 
at all times. 
The Ryerson and Burnham Libraries are open the same hours during the week as the 

Institute but are closed on Sundays. 

For information, call Central 7080. 
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GOODMAN MEMORIAL THEATRE 


Memsers’ SERIES 


Since the current number of the Bulletin covers the activities of the Art Institute for 
the period between March 1 and April 18, the attention of the Members is directed to both 
the March and April productions. 

The sixth play of the Members’ Series will be Winterset by Maxwell Anderson. 
The play centers around the young son of a man who was unjustly condemned and ex- 
ecuted for a crime he had not committed. Mio, the son, has set himself as a life task to 
clear the name of his father. Of all the poetic dramas by Anderson, Winterset is perhaps 
the most finely conceived and executed. Maxwell Anderson is the author also of Elizabeth 
the Queen and Mary of Scotland; his Eve of St. Mark was presented in Chicago a year or 
two ago. Winterset will open on March 8 and will play March 9, 10, 13, 14, 15, 16, 17, 
20, 21, 23, 24, with a Sunday evening performance on March 18, and a matinee on 
Thursday, March 22. 

One may be justified in calling attention to the plays of Maxwell Anderson, but 
it would be almost impertinent to recommend Ibsen and Hedda Gabler. It will 
suffice to say that the April production is a play of Ibsen’s which has held the stage more 
consistently than any other. Revivals of Hedda Gabler occur at such frequent intervals 
that the name is always fresh in the memory of theater goers. Hedda Gabler will open 
on April 12 and will play April 13, 14, 17, 18, 19, 20, 21, 24, 25, 26, 27, 28, with a Sunday 
evening performance on April 22, and a matinee on Thursday, April 26. 


CHILDREN’S THEATRE 


King Midas and the Golden Touch is being continued at the Goodman Theatre on 
Saturday afternoons until March 17. It will be replaced on March 24 by the fourth and 
last play of the season. Cinderella and the Prince will again be united and re-united to 
live happily ever after in another generation of children. The play will be presented 
every Saturday afternoon at 2:30 through May 12. There will be a Sunday afternoon 
performance on April 22, at 3:00 and a Saturday morning performance on May 5, 


at 10: 30. 


EXHIBITIONS 


June 6, 1944-September 15, 1945—Embroidery and its Uses. European and American, Gal- 
leries A2, 3,4; Near and Far East, Gallery H5. 
An exhibition drawn from the permanent collection of two Departments of the 
Art Institute, designed to show the various methods and techniques used by the 
Oriental and Occidental embroiderers. 

October 7-April 1—Meryon’s Paris. Gallery 17. 
Famous etchings of famous architectural sites. 

November 6-March 26—From Nature to Art. Gallery of Art Interpretation. 
An exhibition designed to show how and why the artist uses distortion. 

January 10o—European Rooms in Miniature by Mrs. James Ward Thorne. Gallery A412. 
Thirty interiors illustrating the principal French and English styles from the 
sixteenth century to the present. First exhibited at the Art Institute in 1937-1938. 

January 12-May 20—An Exhibition of Oriental Screens. Gallery Ho. 

Folding paper screens were a domestic necessity in the Far East and achieved high 
artistic distinction. Some fine examples from the Art Institute’s collection are 
here shown. 
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January 13-April 1—Prints and Drawings by Leopoldo Mendez. Gallery 12. 
First one-man show of this outstanding contemporary Mexican wood-engraver. 

January 19-March 19—Drawings for Naval Aviation Training by Lieutenant- 
Commander Robert Osborn, U.S.N.R. Gallery 16. 
Though highly technical problems are involved, the visitor will find this a most 
entertaining exhibition because of the artist’s witty presentation of the subject 
matter. 

January 23—Lucy Maud Buckingham Medieval Collection. Gallery H15. 
This gallery, which has been closed to the public for many months, has been reopened 
with an entirely new installation of the Buckingham Medieval Collection includ- 
ing a large number of extremely important objects never before shown. As it now 
stands, this will take rank as one of the finest small collections of medieval art in 
this country. 

February 15-March 25—The Hudson River School and the Early American Landscape 
Tradition. Galleries G52-G61. 


A revival of the work of our first native school of landscape painters from 1800 
to 1875. 

February 23-April 16—Drawings by Allela Cornell. Gallery 13. 
First showing of drawings by a skillful young New York artist. 

February 21-April 1—Room of Chicago Art: Paintings by Jean Crawford Adams and 


Laura Van Pappelendam. Gallery 52. 
Honors are shared by two notable women artists whose work frequently depicts 


scenes in Wisconsin and Iowa. 

March 1-March 31—Masterpiece of the Month—Sofa made in Paris (1770-1780), with 
Original Covers of Beauvais Tapestry, Wood Frame Signed by C. Sené. Given in 
Memory of Charles Deering by Mrs. Chauncey McCormick, Mrs. Richard Ely 
Danielson, and Lieutenant-Colonel William Deering Howe. 

One piece of a remarkable set of two sofas and eight armchairs exemplifying the 


Louis XVI style at its best; a great rarity. 
March 31-May 1—Masterpiece of the Month: The Last Supper, Painting by the School 
of Amiens (French, Fifteenth Century). The Mr. and Mrs. Martin A. Ryerson 


Collection. 
One of seven panels from the famous altarpiece at the Monastery of St. Honoré 


in a little town near Amiens. 

April 1-October 1—Still Life Comes to Life. Gallery of Art Interpretation. 
An explanatory exhibition showing the vitality and rich variety to be found in still 
life painting. 

April 5-May 20—Fiftieth Anniversary Exhibition of the Palette and Chisel Academy 


of Fine Arts. Galleries 52 and 53. 
A retrospective exhibition of the work of past and present members of this well- 


known Chicago organization. 
April 12-May 13—Encyclopaedia Britannica Collection of Contemporary American Paint- 
ings. Galleries G52-G57. 


A business firm sponsors American art with a distinguished collection of con- 
temporary paintings. 
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